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A N C 11ST G, dan'sing, a
form of exercise, accom-
panied almost always by
music, in which the par-
ticipants perform grace-
ful movements in meas-
ured time. In its earliest
forms among1 primitive
races, dancing1 was amode
of expressing strong emo-
tions of joy and sorrow,
love and rage, and even of
the most solemn and im-
passioned religious feel-
ings; in more civilized
forms of human society
it becomes a pleasurable
		form   of   recreation   or
an agreeable spectacle at public entertain-
ments.
Dancing corresponds to a universal primi-
tive instinct in man. It is still practiced by
the South Sea Islanders, the forest Indians
of Brazil, the Zulus, the negroes of Central
Africa and the native Australians, exactly
as it was in the earlier stages of every civil-
ized modern race. Ferocious war dances
were practiced by savage warriors, as, for
example, the North American Indian braves,
who worked themselves up into frantic
mechanical intoxication, capable of carrying
them irresistibly on to victory. The Zulu war
dance is still a noble exercise for warriors,
like the Pyrrhic dance of the ancient Spar-
tans ; and the dancing and whirling dervishes
in the East, who work themselves into spasms
of physical excitement, are still respected for
their devoutness and piety.
Among the ancient historic peoples danc-
ing was generally an expression of religious,
patriotic or military feeling, as in the case
of the dance of David before the ark, or the
Pyrrhie dance of the Greeks. The Romans,
howtever, like the Orientals, Mred slaves to
do the dancing. France took the lead in in-
venting modern dances. Among some of
these dances were the graceful minuet, the
favorite for a century; the quadrille; the
galop} introduced from Germany; the cotil-
lion, fasitionable under Charles X; the polka,
first danced at Odeon in 1840 by a dancing
master from Prague; the schottisch, also of
Bohemian origin, first brought out in Paris
in 1844; tlie lancers, introduced by Laborde
in 1836, and the waltz, introduced into
European ballrooms in 1795. This graceful
 dance will probably never lose its popularity
Another favorite is the two-step, a livelier
dance than  the waltz and one adapted to
march time.   It is of American origin.
Characteristic of particular races or mere-
ly of classes of people are such forms of the
dance as the Scotch reel, Highland fling and
strath-spey; the Irish jig; the negro break-
downs; sailors' hornpipes., and the like.
So-Called "New" Dances. For a few
years after 1911 a dance craze swept over
America and Europe, following the intro-
duction into San Francisco of the turkey
trot. For a time people were dancing this
and others like it—the bunny hug, grizzly
bear, Texas Tommy, etc.—but the vulgarity
of these dances caused a reaction against
them, and others more refined in character
became popular. The latter included the
tango, one-step and fox trot, based on walk-
ing steps, and the hesitation and waltz can-
ter, based on the waltz.
Other variations of the dance have had their
period of popular favor, the general tendency
being against those forms which are deemed
vulgar or which require unusual physical
exertion.
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DAITDELIOF, a plant which carpets
lawns and meadows with bright yellow in
the spring, summer and fall. The leaves are
toothed, radiating from the crown of the
very long root, and the name is from the
French for tooth of a lion. The dandelion
blooms profusely, bearing many slen-
der stalks, each sur-
mounted by one
large, bright yellow
head of many small
flowers which mature
into a beautiful
white ball of feath-
ered fruits. These
are transported far
and wide by th-e
wind. The whole
plant is full of a
milky and bitter
juice. Some species
have powerful medic-
inal properties, and
the young leaves of
all are often nsed for
greeas and salads.	dandei/ion
DAN'DBUFF, tne visible effect of a
disease of the scalp. It appears as a wMte,
scaly substance whieh loosens from the

